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Lian Zhang

b. 1984
Lives and works in London and Hangzhou

Education

2011-2013 MA Painting Royal College of Art, London
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>>Dear comrades, 20x33 cm, 2012



>>Seekers who are lovers ,20x33cm, 2012
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>>Butterfly dream ,20x33cm, 2012



>>Breeze, 21x33cm, 2013



My work is based on a practice of collecting images and shuttling them into
relations through which a series of fractured narrafives start to emerge. Part
of the understanding of fracturing is the connection fto different syntaxes
within the history of painting and this in turn might find its franslation into
different modes of temporality. Thus each painting might on the surface be
read as a single image but on a spatial and temporal level there is a sense
of disconfinuity. Each painting is born out of a surprise that occurs within its
own schematic formation. There is a transition from a remote interiority into
an imaginary exteriority through which a work finds its order of presentation
within a series of delays and interruptions of appearance in turn might
produces a feeling or affect of obscurity. On the level of experience the
movement within the image is born out of different processes that cannot
be codified because it is the result of a collision between memory and
anticipation. All | know is that | am caught by something, like being drawn
into a deep pit of images because it is purely fascinating but without reason
beyond such a lure. Lines are always moving with different speeds and
trajectories across the surface of appearance. | like to think of painting as a
momentary arrest of this process, so even though the result is of something
that is still, it is on another level in motion. This is why my painting has a
relationship to both the principles of collage and cinematic montage.



>>|ndigo, 21x33cm, 2013



>>Entfry and Exit, 21x33cm, 2013
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B BMERRLEN LA, FRINETLERM
R

Sl: Is the film a tool for your paintings or you
explore film via painting?

K: REEREENEP—ILTRE, BYMBIZE,
BM2EBRTEEABKRT, LERBBZT.

Zhang: Film is one of my painting's girlfriends,
while dating her, my painting became more
emotional and thereby understands itself better
as if from within.

B (RYWBLLr S / A EmE ENSORA?
SI: Which film/film scene impresses you?

B REENREHA, HPEBER—FH—HIC
fCRZ. BRARZMKZHAEACHIZIZEZE, 91T
BRYBATHHEZ.

Zhang: In the Realm of the Senses by Oshima, a
scene in which an egg is being squeezed into
her pussy impressed me deeply, but the most
haunting moment is in my own memory film
which consists of my first boyfriend sitting under
the sunset.
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>>Golden Shower.150x150cm, 2013



>>Passage, 150x150cm, 2013
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SI: Your works reveal the qualities of both painting
and film, how do you see the way of “fime”
exists in both of them®e

K AEEXABE R BRARN—BRAL, 2BET
B FBEMN—FR A, BEMEN LRBLA—
MR R, MmN FExy 2 M ESSEa
FUAMMAL. BRAMEBEMS ANTRE, BMEE
MAMEGRNANERR LESENIERNLRATRE. (R4
WHEEBN TG, MeEHETNE, BFrdFR
i, EFMEFHSIETRNALR. mEEESBBIRB N,
XM BT LR &

A movie is like a life spent passing through
countless scenes while painting is a fossil
hanging above an massive empty white wall.
Film often has a fransparency in the sense
that it is constructed with devices that remain
invisible whereas a painting is a relatively
opague medium mixing images and devices.
Obviously the relationship between time in film
and painting is completely different and yet
there is still conversation based upon the internal
relationship between temporality and the image.
This is not to say that film liberates time and
painting congeals it but they do have different
realities. Both mediums are empty and full but
in ways particular to the different realities of the
respective mediums.

B: fNERPEESEARAENLR, REWM
EA SRR R EAR LR PRE P RY?

SI: There are some clues of Art Histories often
emerged in your works, how do you choose to fit
your work info the map of Art Histories?

5k EARERRM ‘FE” TH, BRNEFRESELHN
BENEARNIEHNZARELTR T —SBHEWHERE, &
BEHI—EHAEBENIERET. & Seekers Who
Are Lovers A UBEIZRETFF 2% + MR + FE



>>|n a diffrent light, 21x33cm, 2013
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Zhang: The History of Art deeply "poisoned"
me, my life has been formula dictated by the
different genre of art in different times all mixed
into a quirky form of film in which one could see
strange plot unfolding. 'Seekers who are Lovers'
is performed by Velasquez, Cubism, communist
soldiers, Bacon, Titian and a science fiction movie
all spliced together to become 'Golden Shower'.
When we talk about collage it often evokes the
cutting images, but due to the character of oil
paint | am able to do something which is much
more transparent and fluent. Anyway, | wish the
water is less clean and therefore let the fish grow
happier.

. «andthen. . o » XHEESTPEER A E I
JIREBHNZESE, MNLEIESRIE, EEETEEM
M A, FETEENEE. MBEERARRIE,
EXPTERTEMER. EEANESEAUENHE
B, MEANAREMENMAHEN. EAZAR
TR E AT A ANE FIX R & I K R Y2

SI: In your work  “and then---” , several blue lines
appear in the middle of the image, as to talk
about language of painting, they balance the
image’ s construction by connecting the two
sides of the characters; From the content of the
image, they seem to hint a kind of relationship.
The language of painting is controllable and
certain, but the content of it is abstract and
uncertain. As an artist, how do you balance and
control the relationship between them?e

K ALBEUREPR—BEESRERAEN, HAKRE
B EREERBIERH. FA—FRIER

KEH, REELREDREXRISTEE. FEERE
BRI T o WRXAMBERFDFFFUR. X
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>>And then..., 21x33cm, 2014
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=8 LATRE IR EI A — D F B R -

Zhang: | often lose control in the process of
painting because my work could not reach ifs
richness when it has been subject to too much
control. So in the beginning | just let go as if
throwing images to the wind and let the direct
focus emerge during the process. Sometimes
a painting could fail or reach a dead end and
that is fine, | will leave it for a while, maybe even
for a year so relatively speaking, this painting is
smoothly produced. | might even feel with this
as if | have been lucky because of the way it
has fallen into place. The difference between
the image and original is the blue lines look to
be in front of the figure but physically they are
underneath. This is one of the paradoxes of
spatiality that painting can capfture.

B £ZARATENS ﬁﬁ@i*tﬁﬁmA% 2|
MEXFMERBLETEARNZL, BALEIREK
HEMA? B AILRERT AMHRIR?

Sl: In the boundaries of different art field get
increasingly blurred of nowadays, the definition
of painting and form has as well changed hugely.
What does painting mean for you? What let you
be captivated by the expression of characters?

K SEERMALEPRAI—FEL, BNIELTH
FX %o zﬁﬁiéﬂzmﬁyTﬂm%Eﬁﬁﬁm
HNEKRFEENSEXRE—R. 2ENFLERER,
AREMIRE, HEXPBAKR, BEK—IRITDAER
E$*m%% LENZERMNNARENSE, T
ER T HWILNIZIZ, - 1ME&BERPOER, B
@ﬁ%%ﬁﬁﬁﬂ%o&Wﬁﬁgﬁgﬁ%,%%%
M ABNER, MFEZALEREZAYE,
BEAIAEN. ARIER, Fi8 ﬁmLuEﬁ
BB, LEERESRIEAXME moﬁ%ﬁéﬁ?
W=D, BLEHEBEFRN, LETREZIME
[FE. IMNEEARELERH, BNXEEEN.



>>Unftitled



Outside, 21x33cm, 2014



Zhang: Painting draws various lines through me
and one of the main lines intersects the direction
of my life. | think that both art and life consist of
many kinds of lines and sometimes they cross over
but not always. The good thing about painfing
that it appears direct and opens within this a lot
of possibilities based on its long history. One can
obtain plenty of nutrition by cutting though a
moment of time within the history. Yet painfing
also forces one back, for instance painting is my
favourite thing from my childhood so it possesses
a memory body for me, like a coil pulling inwards
which can never really show why you really liked
something in the first place. It is like when | like
watch a movie and then start painting something
in response something starts to move, like the
coil that | evoked. There are many such coils and
springs all with different timings and force. | just
happen to like figurative painting throughout
history and in part | am responding to this when |
do figurative painting myself. The relationship of
emotion, situation and destiny always function on
the level of fascination for me and therefore | will
always need to make this manifest. Some forces
are possible to control whereas other forces
do the controlling so painting is the contfest of
these forces. Fascination is when you feel both
directions at once and so are in part clear but in
other ways blind.

B WA FEBNITL, RAAERZARME
BEXMEZH?

Sl: You have mentioned that you had got a plan
to launch a gallery, how do you transfer the
identity between artist and galleriste

K: ZRARFENEIL, I—RASEBREHH.
EREFTESAZEM, X—REETEFE . £F
Hzak, HHFEESESMAMNE. HEEK, X
AJRERFARNEBZARE T X P4 A FRE.

Zhang: An artist needs to be alone much of the



time and | am capable of that absorption into my
task whereas the gallerist has to do a lot of social
networking. So | need more practice with this.
To switch in between these two roles | will need
to distribute my time in ways that appropriate
for both. | might see this as an eventual resource
of being able to understanding the different
dimensions of being within the art world.

B ML KRR R4 T §01 ¢
SI: Which artists influenced you?

iK: REZAREBEMII, BHELEZNZAK,
WERFUBLERKRSINEENZRNMEEF. FRCA
BIXEZE, £EREE, —FRESRETRES
TRBEBE. REOEIHNRE—BEBALE, ®
RELEFNERZERAMMPL. BHEWR, BN
BWLEERASZZNE, FNEEEHNARNRESR
Mo MNZARRENEFTEREACS, BNRTERE
HoeRERNHERAAX MER. NAIXHREMN
—MIE, BMERITXE, SEMAMNEHSITENZ
ARRZ BRI

Zhang: A lot of artists had influenced me, some
are famous artists in the history, some are making
art around me in ways that are less visible. A
fellow student at RCA had only five canvases to
paint in the whole year, she kelp painting and
repainting her works on the same canvases.
Each time | became frustrated thinking about her
situation but even so she produced some really
good paintings so the context of painting is not
always what it seems. | am just frying to say that
you are both influenced by works independent of
who painted them and at the same time it is also
possible to be influenced by the way artists live
and in turn work. Being an artist is sometimes like
an experience of pure exposure because your
finest nerve has to be open to the world. There is
a strange conversation with artists at a distance
or who are dead and this conversation is a way
of dealing with this condition of exposure.

(translated by Wendi Xie and Lian Zhang)
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